Indian Cinema 1986

“The cinema, let us remember, is une of the
higgest influenrea in the modern world. There are
many other things wnich influence people—books,
newspapers and so on. But I think it is perfectly
cotrect to say that the influence of films in India is
greater than the influence of newspapers and books
combined,"

—Jawaharlal Nehru
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This book Iz dedieated 1o Smita Patil, @ eonsiant star of Indian Cinemo.




Lust Presence

Someone once compared Smita
Patil to Anna Karing, the loonic
figure of the French New Wava of
the sixties. | remember being
s‘ighil;r annoyed when | read this.
Why tum somzone se essentially
‘Indian’ into an imitation lcon? Bui
when | sat down o wrils this
tribute (o painful fask for me) |
recalled a tribute to Anna which
perfectly fits Smita.."how intense
an imprezesion o girl can make if
she knows how to be filmed, if she
divines how the camers 2xploits
her, and ye still consents to it
without mannerism, irritativp, or
prudishness."

Benegal, her discoversr, was right
when he singled cut presence as
Smita's frst nolable guality. Those
who missed her early TV
appearance missed something, |
gaw her on the bux long before she
became a siar. Her mere presence
became a pleasure. | remember ong
programme where she sit glightly
outside the disoussion circle,
intervening rarely. One couldn't
concentrate on the discussion.
Bmitn's shimmering quality of
radinnce epveloped the small
screen. [ was when you met Smita
that yvou realised that the screen
image was less powerful than the
real life one. Her eyes, her gaze had
& special quality—it looked al
you. si¥ed you up, troubled you,
occasionally looked beyond as |f
szarching for some unatiainable
object. It was this infrigulng,
aamawhat Tast’ gquality of her look
that Benegal marvellously captured
in Nishant anid Kendvra and
Rabindra Dharmarsj in Ghakra
The "pragence” of Smith e
unmstched in the history of Indian
cinema.

To that presence was allied an
enormous vilality. It was much
e |ilﬂ|'i Eﬁ{ll‘?mﬂﬂﬂ. nr
whullisnee (and this is whera ghe
went beyond Annal It wis vitality
compounded of sensuality,
edrthiness and a cortain mok-like
(this may sound odd but | cannot
find a better expression) integrity,
Whal gave a special edge 1o this
vimlity was a kind of vulnerability,
cven fragility which went with i,
Smita displayed a flash of all this
in Manthan.

‘Buouldering' was the word most
aften used to deseribe this quality.
It did not do justice to Smita. In
Manthan Smita showed sexual
nead and withering contempt for
ite Ly liverad rejection. Bhumiks
ahowed avidity for life, bitter
muarital struggle, the traps that
await the bright and bungry-for-
experience womon. There were
aume ups and downs in the film
bul the mixture of nesthoticiem
and a ligerish s2nae of freedom
wis unforgetebly rendedoad by
Smita. A divector very different o
Benegal, Xeton Mehta, used Smila's
brand of vitality in a very differunt
way in Bhavoi Bhavei. Here
psychntogical individuation was
not attempted. There was orgiastic
revolt, abandoned carcusel. Smita
sparkied hem in a kind of gypsy-
impigh-elfin-mocking. impulsive mis.

In the week at Nantes (France) |
sprenl with Smita, Girish Karnad
and Adoor Copalkrdshnan, a few
years ago (we had gons there as
members of 4 film delegation), 1
experienced both the vitality and
the sprightliness. 1f | struggled
with & suitcase hurrying to the
train in the Ireezing December air,




Smita would seize i1 and march off.
Being with her was great fun but
also a rollevcoastor fide. She was
no hypoerite, If she was bored with
you, she was bored with you. But
if you said something that held her,
She would become alive.

I remambiar one particular incideat.
The Indian delegalion were guests
of honour at the Nantes mayoral
functivn. As we marched up 1o the,
hall, Cirish, Adoor and Smita
decided | should introduce them.
Then, lo their horeor, they noticed 1
wore no tie, "You are all climbing
up, 5o you have 1o dress up. Lam
retiring this year, so 1 gladly dress
down.” | said. Just before she
entered the glittering hall, Smita
jurned to me and said “You Know
you ire slightly mad. S8a am I

And that brings me to Smita's
third quality. E.M. Foster said; “An
artist tonds to be an oulsider.”
Smita was & genuine ovtsider, not
a4 stage one, When she tried stagey
‘vutsider’ toles, as o Haadsa or
Arth. she failed. But her slightly
off-centre attirude 1o life; her non:
conformism, ber bluntness, her
inmer fire ran like &n eoriching
stream honealh all her
periormances. She has been celled
insecure, even neurotic. But all this
was the very sine gua non of her
sareen persona. Take her roles in
Umbartha or Bazaar. An
apparantly straight role in
Umbartha rose 1o great heights in
the few minutes she confronted the
one-man commission with intensity
and honesty. Even inar ureven
film like Bagaar she brought of
that unforgettably tragic same
whore mothers prass theip
daughters on her to be married off.
The acme of the oulsider Smita
was of gourse FTamng—willlng dupe

of the enemy class. yoi their final
hetrayer. 1 have ambivalent feelings
about her foray into ‘malnstream!’
clnema. There were a few modestly
goid efforts: Bazaar, Amril

H Palken were among them.
But these ramained few. | had
strong disagreements wilh Smita
on this point on the fow occasions
we met. She tried roles of
harrowing poverty, of ‘herpic’ stern
womét. No go, She cime from the
groy world of middle class
oomplexitly and ske played has| on
home ground. [ think she was a
congenital outsider, desperately
trying (o begume wn insider in the

formulz.ridden mainstream cinema

S0 how does one sum up Smita's
achlovement? At the risk of being
misunderstood, let me say that she
remained an dctress in search of &
director. Ar actress of her quality,
with her concealed passion, despair
and love of lifs, desarved o
Bergman, a Buoud or'a Renoir. Rut
al least young Sacderp Ray gol a
superlative performance out of her
in his TV eplande Abhinetri,

If her work is viewed in totality
and i the history of cur cinema
witria to be written at this moment,
I shall rank har with Margis and
Nutan a! the tep. A few months
aga she gent me 2 scribbled note,
hauling me over the goals for my
‘persanal’ criticism, praising one of
my short stories. Then ske added
in'a lypical P.S. “Feople say | am
undiplomatic. 1 shall become
diplomatic when 1 grow sld. And
that's a long way off."

Today the memory of that note is
both lovaly and tragic

—Igbal Mosud
iCourtesy, Express Weekend)
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FOREWORD

The Directorate of Film Festivals has great pleasure in presenting the
Panorama ol New Indian Cineme at the Eléverth International Film Festival
of Indla held in New Dolhi from Jan, 10 1o 24, 1507,

The Panorama screens twenly-one select feature films made aver the
previous year, These films represent cultural and regional sinematic facets
and talents of & diverse Indian community.

The Pancrama was introduced in 1878 as a special featore of cur
Internatisnal Film Festivals. Over the years, it has grown to be an immenssly
popular feature, both for delegatss from abroad and audiences in india. The
Panorama is now & unigue showcase for New Indian Cinema.

The 1987 Panorema packege sunveys new trends The number of Hindi
films it contning has increased to ten, which is almost half the package Mere
and more Indian filmmakers are turning to the Hindi language In preference to
their reglonal one, because Hindi allows for much larger audiences spread
over & larger part of the couniry. Secondly, the sherply individual dictstes of
filmmikers are evident. Their preoccupstions range from personal and
domestic crises (Ek Pal) 12 rural hardship (Debshishu), to reative artisans
caught in the web of industrialisation (Susman), to recresting the lives of cur
arcivol saints (Madhvackarya), or 1o exanining the cultural truths in cur
anrient. haodicrafts (Mati Monas),




The twenty-one Panorama filws include firet filins (Kalpana Lajmi and
Pradip Krishen), as well as films by established directors (Aravindan, K. G.
Goorge, Shyam Banagnl, Basu Bhatiocharya). Two films [Oridathu and Amma
Ariyan] have been made on individual contributions—of different dimen.
sions though-—peinting to yet another avenue for financing film.

Another lwo Hlms bave Indians |ooking at themselves in colonized British
India. Both these filns —Massey Baheb and Mirch Masala—are competitive
ontries in the Bleventh IFFL

Finally, the shorts and feature-length documentaries selegted for tae 1987
Panoramsa present a colorful cultural patchwork, They represent several
direstors of nole 45 well as the new works of students.

Mew features in the overall coverage of Indian Cinema at the Eleventh [FFI
are 21 films representing the mainstream virems made over 19685/88. These
films convey the extraordinary sway of the popular film over the Indian film-
adoring pullic.

A Tribule te Playback Singing' of seme seven sarefully choson Blms, paya
tribute to over fifty yesrs of sound in Indian Cinems. They embedy the
mexiricable link of sound tosong that characterizes Indlan popular cinema 1o
this day,

The tragic death of one of India's most gifted actresses, Smita Patil, on the
eve of the Eleventh 1FF] will ingvitably be felt right throush the festival. A
homage to herwill beaccorded with the sereening of seven of her outstanding
films, The inaugural of the Panorama, Ketan Mehta's Mirch Masala, will he
beld in hoy memory.

Smita Patl was a dominating spirll and constunl star of the Indian

Panorama over tha years This year's companion book to the Panorama Flm 1
dedicated 1o ker.

URMILA GUPFTA




FEARS FOR

THE NEW
LNGRIRL WAVE CINEM/4

la cinema an endingered speaes i India? There has been oy endless series of
erticles and interviews on the subjict box affice receipts in the theatres have
sung down substantialy in ths metro citiss: the streits are desertad on Salurdays
ond Bundays when there's 8 movia shown on TV, doctors Tell you that
ioathaches, sore throats, even bronchitid, are defered fo the next day i ‘Chhaya
Ceert' Qs on n the evening: the Blm commanity at large sounds dire and desroomed
and pridicts & bleak fcture; theatre owners who thisk ahead speak af the tims
when the big audilaciums oF old will be converied |nte somerons small anes.

While 1t nlacmists write elogies, abitusricn and roquicms, the sedutes ord
saganious smile knowingly. They lake the long tarm view, cile how sinsma
strvived all the doomsday oricles of the 30 and TV in the Wast sspasially
tha States. They wint the Slm industey to be patient fur 15 ur 20 yours, take the
[asen pallosophically and, despite the decimation af thelr sudiences aod their
vwn miembecs, wall for the second ooming of sinem

In the sound and the fury of the debate, thy real ssues tend 10 get side-racked.
Wit g0l tegether twn o lilmmakers who Gre alen wellknown TV s=rial mulen
and & noted film crtic o ale their views snd throw light not fust on the dilemma
facing the flmmakers bul e consequences and how they see s way oct of it
Fartinipating in the dissusson are Sased Mirs [direstor of Arvind Dosai Ki Alesh
Dastsan. Albert Pinto Ko Gussa Kyoon Asta Hai and Mohan joshi Hazir Vo, o
wall as ihe popular serial Nukkad), Kundan Shah (direcior of jasne Bbi Do Yaaro
and wssnctatad With ¥eh Jo Hai Zindagi and Nubkad), und lgbal Masud, the
noted film critic

Lo sbecistizal terma, only thecommercial claems is theeatened The new cipema
rever drew pldmbors, Bt the ses closma 8 oot the tonsuious oreadan of sl o
hanciul of cirectors. 1t 5 also, laudibly, the government's hiaby For over 20 yeass
dedpite ull 1he genuine and picayune ariticism of the governmant's film policie, i
did Inauce and support the parallel cinems. Very slowly aned gradually, the new
ainema started fo cmate an audience, albelt a very small one Hoth ihe givvernmisnl
and! [he paw filoomekors agresd that tse parallel cinemo would lake hold i thirs
weere jurrallel chamnels of disudbulion amd separate cinemo houses 2o uchibil theis
films For 15 veark Lhs governmant has bieen promistag fo baild wodl vsileon or
ke the “Akasiwani Bombay kind of theatre new ilma. For 15 ywirs (e
givenminl hi dope dbsoutety nothing ibout It How does one gat the
graverrment Ly keep bis word

Kuniden Ehal: Thers will be wr aagilonipn o) Suwimd Mirge: The dunger ol an entley alesme
et tolgnt if sow, ginmmn gote o Searddy sl B writhien oll,
neht mlot. *




in the meantime. civema’s arch rival TV, has bean showng art films. For the
lirst time, the tube has mode ot pessible far the art films fo have a natonal
exposure aad sudience, So what are the art film dirsctors complaining about?

Thie majer theeal to dinoma in the Weet war from TV, Viden came much laler.
In India the sudden burgeaning ef TV smtions and transmession cenlies scross
the country and video cassetfz pliyers came almos! simullznsogsly. The twin
theeat in twieo ne deadly 23 that of TV alone. 1t is worth remembering that Indin
s the largest filmmaker in the world, Thia (& not the place to go into il but, Tor
[ndians, cinema 5 not jus! only enledaicment, il is domething mare
lunilummntel and peesonal than that, Otherwise you can't explain the NTR, MGR
phenomena, When video, especially pirated video, brinss cinema home or to the
neighbaurhood video parlour, ironically, it threstens to kill the very cinema on
which it survives and makes it bicks. Becavse lawer and frwer propls now mee
Finema in rinema houses. In the last year commorcial filmmakers tave enterod TV
in 8 big wey. (30 have art filmmakers) What does this augur? Will TV too be
Inundaled by the escapist and mostly mindless fare That tior mainling cingma
dighes out?

Cinema i he big sereen. TV is the box. The two may seem interchangeabls but
the aeathetics, demands and disciplines of the two iee dilferenl. They are @nd
miual romiin differsni medin How nan the two subeist ind grow side by sida?

How can wa improve the gualily of TV Will we allow il to drilt or will we
take conacious decisions aboul what we expect the quelity and prgramming of
TV 1o be? [ 1he ansiwier i yes Qo the Letier, whit & oows plea’ of adlioi®

Q: Is the new wave cinoma dying,
dead, ar very much alivey

Kundan Shah: As 1 sec it new
wave or 'art’ cinema is hedding for
# dead-end, In this sense, that
though the Ams are made because
ol the patrondge of Lhe NFDIC
(Netional Film Development
Corporation) or other bodies. they
do not reach audiences, exoept
when they ae shown on TV, We
weme nlresdy hiaving a tough ima
of it—when viden cams, and then
a Little later, commercial TV, The
picture clmnged drastivally. For
nemrly 15 yearsl there has been talk

TV feeterlfresi “¥ah Jo Fod Zindagis

of opening smell theatres and
slternative distribution channels ..
but today, no one raizes the
guestior. of why Mirch Masala [s
nat geiting distributed, a question
which was pertinen! sven five
VeEars ago. '

: Then is il not an improvement
that Mirch Masala or Party ar Holi
will be seen by a |large audiznce?
Could you envisage that five yoirs
azot Would a film like say. Party,
hove reeched the scecen at all?
Saped Mirza: The question five
years ago was how can we geta
distribulion outlet vig-a-vis

—arad Nuhlid s
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commercial ciaems. The sources of
finance for parallel cinema were
oulside those Anincing the
mainstrenm cinama, which were
also the sources linked with
distribution and exhibition There
was o clearcul difference in terms
of distribubion of the twe cinemuss.
Tadey, what is called the
‘commervie]l’ coema and what is
dilled ‘art’ cinema are in the same
boat—thanksto TV and videy
piracy. That's the dilferencs. Aned
now they're fighting out a ‘Space
War' on TV!
& So your situation, e new
cinoma sitwation, has not changed?
KS: TV and video have affected
both new cinoma and the big-
budgel cinsme, The niw cinema
pudionen, mn elite one if you like,
now has sccess to ooy films on
video, If you are making a film of
our kingd, generally speaking, 1he
fnance ie inadequate, NFDO leans
have now gons up to Rs. 10 lakhs
and with a budget uf Rs. 14-15
lakhs, you are covered far 750 of
your investmant-Nol that a release
on TV will recover the cost far o
Anant Yatra or & Mirch Masala—
you gel Rs. 8 lakhs for a Sunday
premicre. on TV Dut today, beéause
of TV. we con maintain & certain
standard of paymant for cast and
orew, Today, a filnmaker has =
cholie at least; to work for cinems
or TV. Bul. of courss, for any flm
aesthetically made, you must have
the vption of o thaatre rolease,
Igbal Masuod: The dilliculiies the
new wave filmmalkers ame Facing
are not peoulicr to India. 1t {s the
same cultural situation all over the
world, American Film recently
interviewed 20 of the leading
filmmekers, and you hear the same
wall ot lament: *We idre now
dying... Theve is oo sharp division
there: you eondd call Coppola an

ar! director or & popular, but when
& Coppola film like One from the
Heart collapses, panic sets in
among the people making the same
kind of different film! In England, it
is far worse, In West Germany, the
situation did net exist, so to gay,
Wit the Amuerican cinema
imvasion ook place, Fesshindar
found an oullet only through TV,
Ta my mind, il good clnema is to
be exhiblied in theatres, the new
wive cinoma muel enter the
marketplace of entertainment, and
prove its str=ngth there,
Q= What is the aim of the new
wave cinama’
IM: Hy ‘entertalament’ 1 do not
mean a onmedy film, or song or
disncs. T want to erhance the
meaning of the word (o niean films
that seck to engage the people. as
Maohian Joshi does—and it has ils
social conoerns too, Janne Bhi Do
Yearon is similarly eniertaining. |
sev na real difference hatwoan the
new cinema and the old cinema
{say, of Gure Dutt, Mehboob Khan,
Bimal Roy)—unfortunately, the
thiferpnce is songht to be created,
As you hove said, the situation
of threat (from TVivideo) prevails
in the whole of cinema and not
merely new cinama. But | would
like to pose o guestion here; Wers
there no vitden piracy and no
competiton from TV, woald tha
savn the cinema, whether new
wave or cormercial? Let us not
forget that commercial films are
gollapsing bacause they have run
oul of their awn formualas, A
commerdial ilm fals a5 a
commercial film because it Tails to
enteriain, We connol wndersiimate
thz public. For ovory Naosm or
Kerma, there are a series of lops,
Of 700 films, 50 may succesd.
Filmmakers like Kuadan and
Boeed have broken oul af the




ghetto of art cinema and trying to
entertain the people. Ketan Mehta a
pointed out in & recant intirview
that the tendency to make films
that win awards at forelgn flm
festivals is fading out, The new
filmmakers want to get into the
distribution system oo, What 1
would like to ask in Arme there not
certnin lechnical and aesthetic
problems in trying 1o realise your
ponception of good cinema, and al
the same tims, muke it nocaptable
i the masses. in the Indian
situation?

EM: I took a decision at a personal
level—it noedn't apply to othsra—
Powill not he simplistic: 1t in very
important for me that in the need
to eommunicaie with lurger
audiences, | do rol tondessend or
sioop—come down u glep or iwo.
The fant is T have learnt from my
pwn experence and. as 1 see i1,
theare are ‘shifts’ or lesns” forward
From the way | communicated in
Arvind Desai to the way 1
sommunicated in Albert Pinto and
then Mohan joshi. | genuinely {all
that Arvind Desal experiment was
esoteric and kicked sensuality. Nat
bermuse the masses said so, but
because in resvaluating my work |
saw s weak spots: the elitist
guelity. the lscunae But | must
add here that | am not agains| a
pershral cinema or & cinema purely
of ideas my position is let &
thausand fAowers blaom

[M: Kundan, your Janne Bhi Do
Yaaron—io use Saeed's phrase—
was one of the first Tesps” inio the
entertzinment areno, or the 'ps;-pul.nr
forom. It was a departure in the
context of both the commerciel and
the art cirema. Whil were the
lechnicalfmesthetic decigions you
had 1o take?

KS: I made Jeane Bhi....as an
adventurs. out of & desre o

exporiment. My problem was how
to reach out to audiences outside
of TV aad the festival circuit, at
the same time fullil certain
aesthetic standards.

Today TV and video have
afected the new cinema badly. the
new cinemi audiences can now
watch aoe Blms on video. TV and
film are diflerent media and
working for TV can be a handizap.
TV tells me to take one sho,
cinoma, ancther; you dor't, get the
same creative satisfaction, thear's
an arbittary 20 minute lmitation,
But the real issue is not the Big
Screcn or the Small Screan, it is
how do you maintain & climata of
reativity for our cinemar If this is
not done, this country—which
feaked the largest pumber of
Alms—will alan suffor the most,
5M: Films- are being made bul you
can see the writing on the wall
It's 2 fact that todiy & large
number of ilmmakars like Mrical
Soen, Shyam Bengal, M.S. Sathyu,
Govind Nihalani, Ketan Mehta,
Kundan Shah, Saeed Mirza are
working for televigion, —and alsa
that there's a widespread fesling of
being stifled. Bul. since any
piatiorm is better than no piatform;
the question is: How do we make
TV a venue for good simema?

IM: 1 do not accept the argument
that the new cinema has no hope
of succeeding In the mom
conventonal commercial shannels
of distribution simply becyusge |
bulieve the battle has nol been
Ipught organiszdly. The
distelbuiion, as (0 the case of Party.
There are exceptions, of course. My
Beautiful Laundrette. for instarce,
commissioned by Channel Four,
wis a tremendous hit in
commersial theatres both in UK
and America. Maybe It was a freak
success, the one thal got away, bl
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the fact of the matter was it was a
‘mew clivica’ scripl.

If NFDC makes an honest effor
to set up and work & chain of
eliernate theatres of 40/500
cupaaity, 1 have a foeling—and 1
don't think its groundless
pptimism —that films like yours,
gnd futurs kinds of these Hlms,
have 8 good chance of succeeding
Firstly, the budgeta are not
exorbitant and secondly, they can
becomp the instruments of change
i building audicnce taste far the
new clrema

A showing on TV may reach 70
or 100 million pesple but
remember, they a'e 41 home,
rolaxed, probably had dinnor—and
will forget the flm next maorning!
Bul repeated shows in theatres
whore people buy tickels o
see films will have o greator impant
in the long rua, though the
sudlence may be only 20 or 30
million steong, 1 feel this sijustion
can be brougkl aboit for your kind
of enema.

Q& A desirablo state of affars: Bul
in the (unlikely) svent—that the
government doees sel up these
thiatres, and given TV as il is
inday, is there a chasce of building
an audience for the new cinema in
eay. the nexl 10 yeais?

EME: Masind Soheb ia deseribing an
ideal situation, The fact of the
matter is at the moment, we have
nu choice—the impaot of TV has
haen phenomenal Whst we need s
not o pragmatic or political formula
far TV but a ereative one, that will
sirpultmmenusly enhance theatrical
distribution for the new cinema.
TV and cirema nsed nol be ut
daggers drawn, Doardarshan and
NFDG can combine foroes so thot o
decent buodget is available © new

Blmmakers. Bul if you determing
the seriousness ul Lhe government’s
inlentions from the decigions taken
on TV today, it is difficult 1o be
hopaful.

IM: LAt me corrsct you on one
peint, § um nol describing an {daal
sitaation, thai i the written down
policy of the NFDC: t¢ esiablish an
aliernative chain of distribotion, 11
iz on paper, it can be reclified.

0 What other megsuies can be
taken, aparl from special theatres?
Should ticket prices be lowered, or
exempted from tax, to draw
avdiences to thealres showing your
films?

KS: On paper, 1 existd. All
Panorama filme, all Matcnal
Award films, are supposed to gat
tax exemplion, but they do not get
it necessarily beconsn the actual
decision rests in the hands of the
State aulhority —and that decision
coule bea palitical one.

If the mecsures you suggest are
taken, I don't say cinema will
become viable, but it will draw
sudiences to the halls

It is very importnnt that
pxperiments in cinema continue
Somechody up thert should realise
thiz. Otherwise, the yeare of labour
put into nurturing India dinems,
the Film Archive, the NFDC, the
film Festivals, the PTT1 will all be
Inst, they will ke vaduced ta
nought. The question lor ciname
today is how con it co-exist with
TV?

0 'The governmenl will suy the
same fears were volced In Amenca,
vel American coema survived...
IM: What Kondan is saylng 15 that
if you write off cinema. you are
writing off & whole culture,

8M: But does the government of
India understand this?

KS8: Hollyweod survived the




Be=recording \n Bawbay: Sandip Roy, Hitendra Ghoesh, Satyajil Boy
anslaught from tulevision becaose
of the international market,
Begides, when you lgunch & film—
even if you or= a Coppola or &
Epialbarg—a viohility report is
prepared first.

Our etnema does noy heve a
world market. Il s gonfined to
India, much of it to regional TV.
Dy reality is that of Pakisian and
sangiadesh, where very few films
gol made ... It will be our tirn next.
8M: The governmen| of India has
to decice, "Which way do we go—
this way or that?” The impac! s

Vidoo film from Mudre Videstec, who preo
there-for all to sem dluced o rmm!
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DECREASE IN NEW CINEMAS

An estimated 13 million people aee
fitms in India, everyday. O, over
iwo months, én sudience as large
g5 India's gnlire population (the
second most highly populated
nation in the world!) flocks into its
cinems houses...

Cinama ig the most populor form of
enterfainment in Indisa—and it is
more popular here than anywhere
i the waorld.

Yel—evan whon compared to othor
developing countries—the ratio of
theaire seats lo population is
alurmingly low.

According te norms worked out by
the UNESCO Warld
Communication Studies: India
needs showl 30,000 thesties for a
population of nesrly 700 million
people. Instead, she has less than
half that number— 12, 701" (as

on, March $1, 1884) as agalisl

12 448 thentres the pmt'innn yoar

Thus & mere 253 theatres were
consiructed all over [ndia during
the pourse of 1985-88, & marginal
growth of 209 per cent. This
elmest negligible increase was dus
o the fact that while the number
of theatres increased in quite o few
states. they decreased in others.

Though the number of cinemas
constructed during 190508 came
down to half of the average
conslruation during the decade, the
consolation was that it was still an
improvement en the previous yean

It is common knowledge that

theatre construction kas gone
down due to the impect of video
and TV. Added to this is the
increasing cost of theatre
consiruction and maintenence.
Independent entrepreneurs snd
investors have los! interest in
theatre construction.

It has been sald often, and 1 nesds
saying again that the number of
vinemoe can come up only when
the stale governments provide
incentives. like reduction in
enterminment tox, tax holidays for
new éinemas olo.

In the seven years aince the
National Film Development
Corporation launched its theatre
financing programme, loans have
boen sanctioned for 118 theatres. ol
which 63 have heen constructed
(till October-end, 1986 that is

(Couriesy: Screen/NFDU),

7892 permanent, 4637
temporary and 77 military




Less than 10% of Indian TV
time in devoled (o cliems— what
you can eall the cinemetic
experience. TV kas many lorms:
the sitcoms, the soap operas, the
talk shows, the gulzzes cic.—all
this apart from cinemsa. Alss,
certain films would be ruined by
being telezast. Mirch Masala, for
instance.

@ Should not TV pramote its own
creativity within its own format?
SM: 01 coarse, but in pur country
it has to carry the burden of
suppuiling crealivity in cinoma too,
Q: The enmmercial ilmmakers got
together to pelition the government
far tax reliol. What have the new
wave filmmakers done?

KS: We had & mesting with the
Secretary of the Information and
Hroadeasting Ministry In Bombay
recenlly. We asked thal one of our
filme be shown on telavision every
Saturday night, in the 9.50 slot.
‘Sunday you &llol to mass
antartainment, The Saturday night

enthusizsts will slay up—while
the disinterested need not lost their
sleep S0 to BOY% of the nxis
would ber made viable by sponsors
52 now films would be made svery
yeur! Imagine the explosion pf
talent there wauld he. .

We skould take a look at the
German scenario. Films are pre-
sold Lo their television, which
underwritos 4 proporiion of flm's
costs. Two or thres years befors
the TV screening. the Almmaker is
free lo saek thealrical release.
8M: We cae be o lobby or some
kind of o moral force, but the
decision rests with the
Doordarshan asthorities. They ,
must be open to a dialogue.
Othurwise, within five yars,

IM: 1n my opinion, Nukkad snd
Yeh o Hai Zindagl have been two
of the most successful serials on
TV, Can you tell us your individual
experience and problems?

KB: A Secretary from Delhi
appreached ma to make & comedy

‘Hunivand’: Romesh Sippy dimcting Anite Konwar.




serial for TV—Yeh Jo Hai Zindagi
emerged. Whal was iinportant was
1o make a very succesaful serial, o)
that time there was an uvalanche
af western fare. Programmes like
Yes Minister, 1 Love Lucy were on
the air and thay kad u 200,
audience at best. Ours, they found,
had a 60-70% audience
trmmediataly! People raulised that
making seriuls here was o far
bietter proposition than impoerting
foreign serials

SM: [t happened in cinema toe,
Hollywood was stopped at the
gates of Bombay, Caleutta) Madras,
Delhi and popular films from these
centres were for bigger deaves than
any Hollywaul ones. This Is not
true of cinemas elsewhars, Latin
Americn, Europe, and ather

parts of Asia...

IM: Hollywood may have besn shul
oul Saeed, but there's the danger of
the spirit of Hellywood cresping
into our sedals (excopting
Nukkad}, It's already them in
Pakistan. There's a popular
Pekistani Seap, Tanhalvan which
Is popular en the Bombay video
circaly too. It is really Neil Simon
Ielamiged, with the gags in clegant
Urdu, and given respoctable
Islamic settings, There's a clash of
generations—with the young
women going out lo work—but
there's no real conflict and its upper
middle-clase audience is kept
happy.

SM: When we starled ool on
Nokkad we decided our approsch
would be secinlogical as well as
reflective, & gquality more inherent
in dlimeme, We wanted (o see which
wiy the wind was hlowing.
whether hearts were in the right
place at the mass levell AL the 70-
willlicn Tovel. Nukkad was a kind
of litmus test for us,

KS: Nukkad was planned more

throughly—but | must admit it's
difficult being coeative wovk after
weskl
BM: In Nukkad we had & team of
thres directors.
KE: In Yeh Jo Hai Zindagl, we were
twe dircctors 1o atarl with (the
other was Manjul Sinha) and after
23 programmes we took on yet
anzther directorn also from FTIL
When serinls st wreived,
nobody knew that they would
become so suveessiul. [ started on
an experimental lovel with Hom
Log and then snowballed. The
paaple who bansfil most are the
spongars—thal's why serials are
succeeding. Morey is coming in
from outside. and the commercial
induatry ton hos realisad that the
future lies 10 TV, Everything has
happened so fast in the last two ar
Lhiree years, \hal events hove
avertaken thinking, No ong has sl
down to wark out & creative
programme far TV, how to use TV,
whal kind of seciolagical impact of
serinte should be medw whist kind
of non-aerial entertainment ...
@: If films like Tree of Woonden
Clogs can be made for lelavision ..
SM: Wha! was the naturs of (he
slate that made A Tree of Wooden
Clogs possibie? We need a lohby
or lorce or body thet will take
ureative—even visionary—
decisione.
Q: Connol new flmmakers break
the ice or show the way by making
cuistanding telefilms? | mean, for
this Janam kind of slot.,.
SM: Certain upper middle class
values:systems—conducive to the
selling of goods and services—
operats on telavision, The
programmes are underwritten by
companies which sell goods and
seryices, and which have their own
seclal, philnrophical and maybe,
political viewpaint, The ather party







